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B & A [F [ Ve Aracems
BEEEE
.E EEE Freie Klasse

tod n Seplember 2003. We work within the
feids of Bchiectue, an, broadcasting, dance, design,
oconomics, gastronomy, lashion, film, hospitahity,
marketing, muscc, politics, writing, and more. All our
Scliviies use the miemational language Esperanto as
Im-dun. teterence, methodological modal, tngger and/or
oprc.

A hypothelical cosmos: language 18 a tool used by
people to communicate and to materialze thoughts
Along with any message we produce or recoive, follows
a wholo set of cultural refersncea due 1o the specificity
of the language. When we speak or listen 10 a language,
wherevar we are, we find ourseives unconsciously or not
among forms, images, sounds and amalls belonging 1o a
Esporanto, however, doea not belong to any country or
culture. It is a language without a visible world. This
mussing universe is precisely whal we am at inventing.
How would an Esperanto tabls fook like? And what
would make a dish to Esperanto food? And what about
Esperanto fashion, is that concsivable? The task 18
endless.

We do not expect to reach any truth by answering the:
questions. We use the idea of an Esperanto world
trigger the design of innovative objects, and at the
time decoding the grammar of existing things.
http-/Aaloko.arg/

Fres Floaling Faculty (Copenhagan)
Freo Floatng Focuity & a seil rganueg
chaliengng whal we know. how we lean [l .m:'w'
fearn  and who 10 us. Ve we sl
FREE us » unostcted, unoccuped, Kos -
formal and ndependent “d Konteriign
FLOATING a3 n dffuse, no fasg
mode of production
FACULTY as n processes of lewnng &

g and un ey
Wo do not shp goods, bt eas and mn,.,..::?_
back words productive of knowledga ang o

Commons Ve

aio prales attackog foes. reproducing
Pasing what i useh 10 o Eoatng pumese |

POSIN 81d 1 gy

%‘ s 22
uo is a framework n which indwg,
organisalions can persue thew shared m.:““:
emerging ::;ml of cultural production ang orical
flection 3 une,, cartography. taxonomy,

and collaborative research. Any member ,,.,p:'::
facuity 10 soculise ther research with the o,
http/twenteenthcentury.com/uo

T
GhostLab/Universite Tangente (Paris)
“Ghostlab” g

P! and mobie
ry onented on el ko,

This includes the electrosmog detection, Pparanormal /

Qical - (mentahet)

—
UKK (Ci

Copenhagen Free University

The Gopenhagen Free University opened in May 2001
m our flat. The Free Universily 1s an artist run institution

to the producticn of critical

and poetic langusge. We do not accept the so-called
new knowledge economy as the framing understanding
of knowledge. We work with forms of knowtedge that
are fleeting, fud, schizophrenic, uncompromising
biack: \ Yooed i the
kitchen, produced when asleep or ansen on a social
excursion - collectively.

httpt

S 5 S S—/ ] 1§/ — 4
KU.U.GEL - Critical University and Emancipatory

v nh

(Amsterdam)

The link with ddferent free unersdies
made during a collaboration with the Tangent -
(Pa:h)hHalle(G«nwvy).quhmm-dm
purposes was 1o invesligale m the impact of the
doetmmgondﬂunupodeﬂ-:hhu,..
also made the first collective invisible sculpture
(Volksgarden). One of the aim of the GhostLab Proect ¢
loemmummhwdmommm
the latent power of men.

http://ghostlab.org/

http2//utyt10.or.at/site/

Theory/Teaching (Innsbruck)
Founded by students of different faculties of the

Innsbruck University: to doubt, criicase, inform ang|

creale consciousness, as the modem movement
demanded. To subvert. lo affrm queer thinking and use
specific microevents as/for re-politisation, as they used to!
say back in the post-something-era

Picking up on decade-long social, political and studen|
struggles, we aim on establishing networks: creatng af

platform in the academic as well as the general content
and to participate in the struggles for power of defindion,
which are always about spechic ving contexts as wel
Because: "Protest is the secret of happmeas’™
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situation of at education n Germany, duning the student
protests in 2003, Freve Klasse once agan came 1o mnd

promise of an altemative, which was connected, to the
term Frew Klasse and use # 10 contnue the discussans
of the student protests and connect them with ideas and
thoughts in the heid of art and culture.

Our propostion was 10 organ@e a temporary progect,
that would be very visible in the University for a limded
time during the summer, rather than to renstitutiona!

us into yet another structure. We started to invite many

1
B
students nto a temporary working group that was open :
5 . ) 10 anybody and would be structured around the ams of S SN RS
© of the aim of the GhosiLab Project is ( - a temporary projoct. With this eruptive stratogy, wo
Planed laws of nature and to davelop T + e want sought 10 avoid some of the exclusweness that
f : | characlerized previous attempts o develop an
# independent project withm this inatitubion.
site/ =z =z http / Avewws sllugs.udk-berhinde/interflugs/freicklasse htmi
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W...WirWissan
a collective design and concept development
process

0

W...WirWissen was a collective project that was deve-
loped by 5 different groups from Beriin, Copenhagen
London and Vienna.

The idea for the exhibition developed within the context
of different events that were dealing with the problem of
privatisation of education sy and kr whe-

institutions and their conditions that was voiced during
the student strikes. Is doing it yourself the answer to the
problem and if yes, how to do it yourself?

So we embarked on the challenge to organise an

re participants first met. First contacts were m when
the Freie Klasse Eruption 2004 invited vanous groups
to a micro-congress into their self-constructed structure
in the garden of the University of the Arts (Berlin).

The Berlin node linked up through common engage-
ment in the studentprotests in the winter of 2003/2004.
Starting from there, a common interest emerged to in-

igate the the di ing and privati: process
of public education faalities.

In their invitetion to the microcongress, the Freie Klasse
asked ,What changes, if we do it by ourselves?* This
question is a reaction on the discontent with existing

Legend
-~ o) Communication Tools

[ED Concepts/Themes

ﬁ Snapshot of intermediary results
N2 Human Rendevouz
23

Spaces/Architeclure

o ives. An exhibition, a theatre play, a
conference with continuous program, many guests and
countless workshops. Yes, and everything organised
together.

We were conft with the challenge to organise the
project over distance and mediating between different
practices and experiences. For bridging the distance
we used different means like wiki, e-mail lists, audio
chat and phone conferences. In human rendevous the
P of the exhibition concept mani d itself.

The first part of this documentation describes the coll-
ective organisation and concepl-finding process.

Was dndert sich wenn wir es selber machen 7

Die freieklassenkasse Eruption des Sommers 2004 ladt
in Zusammenarbeit mit Stephan Dillemuth zu einem Mi-
krokongress im Garten der Universitat der Kinste ein.

Dort hat eine Gruppe von Student Innen ein Haus
gebaut, dass einen Sommer lang eine A zum

Der Mikrokongress kann ein wiederholtes Rufen in den
Wald sein, um herauszufinden ob man beim Bastein an
Alternativen zum tradierten Begriff von Kunstakademie
denn wirklich so allein ist. Dabei ist uns aus den stau-
bigen Ordnern der selbstorganisierten Tradition woh!

Kunstunibetrieb mit selb isierten
workshops und lectures, Fllmen und Essen bieten mrd

Ziel des Mikrokongresses wird es sein, einige selb-
storganisierende Gruppen aus dem Kunstakademie/
hochschul/universitétsbereich an einem Ort zusammen-
zubringen um einen Austausch Uber die verschiedenen
Modelle zu erméglichen.

Halle School of Common Property

Participants from previous meetings came together
again at the Halle School of Common Pmperty
Between the workshops, first ideas for organising

dass das Rufen bereits stattfand und zu mehr
oder g g den
Beteiligten fuhn.e Unser Versuch der Wiederholung ist
jedoch wichtig weil das V\ﬁssan um die verschiedenen
Méglichkeiten des selbstorg: Stud! zwar
ielleicht in der eil Hochschul
werden kann, der Meinungs- und Iniormauonsauslaud'i
zwischen den Hochschulen aber von Generation zu
Generation erneuert werden muss.

Paints of discussion to be specified during the Halle
School include:

Can one draw conclusuons from the current debate on

collaboartively an exhibition emerged.

The choice of this theme for the Halle School coincides
with current debates on the training of artists, the
alternative production of knowledge, and the current
state of cultural studies and art history. The current
issue of Texte zur Kunst (March 2004), for example,
deals with the theme of ,academy' and thus with
models of artistic knowledge production within and
outside of institutional structures. In his text ,Corporate
Rokoko' published in his much-discussed book The
Academy and the Corporate Public (2002), the artist
and academy professor Stephan Dillemuth analyses
aspects of the history of education and proposes

the argument that academic institutions increasingly
function as examples of the continuation of absolutistic
tendencies and possessive organisational structures
within the field of art history and in the production of
art. The summer academy will take up this thesis,
among others, and, based on different strategies
pursued by cultural, artistic, and academic practices,
simultaneously deal with the way art and culture
production is permeated by information technology
The resulting questions pertaining, on the one

hand, to participative educational policies based on
technological preconditions and, on the other, to a
politics of privatising educational and knowledge-
related resources, will constitute the theme and object
of the summer academy.

ttality” in regard to a non-institutional, self-
organlsed way of dealing with knowledge production?

Do self-organised forms of cultural knowledge
production promote the current restructuring in the field
of ion which is ori d toward privati and
private-public partnerships?

Or can all i dels of ising artistic and
cultural knowledge, instead, lead to a new form of joint
responsibility that can have an effect on universities
and academies?

Through the integration and coll. of national
and international participants with international
workshop organisers and the festival structure of the
6th Werkleitz Biennale, a temparary critical venue is to
be created dedicated, among other things, to the effects
that the current, privatisation-oriented “restructuring

of education” has on the production of art and culture
within and outside of academic structures.

One important aim going beyond the course of the
Halle School and the 6th Werkleitz Biennale will
consist in a mutual, sustainable exchange between the
individual groups-and participants. Similarly organised
events in the past years, especially within the context of
at festivals, have repeatedly proved that such a sum-
mer academy can serve as a “condensation point” for
continuing projects and structures
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a critique of the existing structures inside
but also beyond the Institution.
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Academie Sans Toit

01 HINTERGRUND der Akademie ohne Dach ist 04 DIE ORTE, die o
i i sind ffentich zuganglich. DnEmwohmrdersudtsl
SZT::G:W.‘BMEW e L dortg ge sie sich an die formulierten oder
Institutionelien Rahmen zwingt der L 8 lierten Regein haiten. h@‘{ﬂ‘sgﬁm
von der konservativen Akademie zur flexiblen ohne Dach wir,

academy.com dazu, die Freirdume alternativer,

unlbhlnglger“‘ duktion neu zu
freie und gige Information seiber
horsbllsn und verteilen, .bomommu
g in eigenen Projekien und Selbst-
Insmuﬁunen rnlhieran.

02 DIE AKADEMIE OHNE DACH enisteht an drei

Tagen lrnoﬂunuidnnRaunlnPam Mit Diskussionen,

und Praonuﬂonm
wir ver d Orte

und in eine temporare kommunikative Zone

verwandein.

[

HamburgTreffen
preperation meeting 1

ﬁuspomahehcmunxnundomdesKonsum
in eine Konferenz.

05 DIE GASTE, die als ldeengeber zu den

Diskussionen eingeladen werden, sind P

und Gruppen, die sich im weil Sinne mit Kunst
beschaftigen und Kunst als Werkzeugkasten fir soziale
Ver g sehen. U gige Produzenten von

Wissen, die eigene Strukturen und Selbst-Institutionen
etabliert haben, sprechen in einem nicht akademischen
oder institutionellen Raum, quasi auf der Strale,
&hnlich den Teach-ins der Antikriegsbewegungen

oder der Studentenstreiks, Gber ihre Praxis. Die
Akademie ohne Dach konstituiert temporare Ort

Wi duktion, an dem Freundevon
F ,und deren ohne instituti
ystem rbeiten, sich
und ein infc ffe

Berlin Treffen
preperation meeting 2

At the Berlin preperation meeting, we mainly tried to
plan the schedule for the exhibition and to come to a
decision on the architecture. To facilitate this process
several means where offered to the group:

a [>>model], a cut-out-and-keep sheet of the exhibition
space [>>Kunsthalle Exnergasse), plans as well as
several sketches to visualize first ideas.

At the meeting we split up in two different groups,

one working on the programming, the other one on

the space. In the end both groups met together and
discussed the different proposals. in the concept finding
process the group sat together round a [>>model]. The
different ideas were sketched by found items at hand
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The wiki

The wiki was one of the tools we used to bridge the
peopie co-op g in

the
planning the project.

As a group communication tool, the use of the wiki
was only partly succesful as not everyone feit equalty
comfortable with using the computer and the internet
for communication. We had a discussion about the ac-
cessibility and the particapative nature of the wiki

In the wiki remains quite a vast documentation of the
project development process.

http://mancafreeuniversity org/oh_know!/

}( .

Live Audio Chat Vienna - Berlin

In the joint p for the ptual d
mhadlnuudmmmwwbemvmmandaem
We were connected via intermnet that we hook up to 8
stereo system and a microphone. The interviewer who
was in Vienna could so ask question simultaniously to
participants in Vienna as in Beriin.

.Das Alte kompostieren

Mitglisder der Manoa Free University (Wien), der
Freien Klasse (Beriin) und der informellen Universitét in

Grindung (Beriin) im Gesprach mit Amon Brandt

Jan: Was definiert Gberhaupt eine richtige und
reguldre Universitat? Was ist anders wenn wir es
selber machen? Was bedeutet Selbstorganisation?
Was L es eine fzub ? Was
bedeutet es regulare Strukturen abzulehnen? Das
sind die Fragen, die uns durch unseren ganzen
Arbeitsprozess begleiten.

Eva: Dem Wissen wird an einer Universitat Autoritat
verliehen und es bekommt einen universellen
Charakter, unter in Py ionen wie
Worterbuchem, Enzyklopadien etc. Wir wollen dieser

~institulionellen Stuktur etwas enlgegensetzén und

B gemach . 'Mit diesem Phanomé

ollen wir uns

uns selbst ermachtigen, indem wir sagen: Wir g 1
eine eigene, freie Universitat und iten mit Wissen.

Es ist ein Vetsuch diese Wlssensokommle mmels
b Strukturen ins S 1

bnnge‘n.

Ralo: In erster Linie geht es auf jeden Fall um

einen Sprechakt Sobald man sagt, man macht

eine Universitat selbst, beginnt ein Prozess der
Auseinandersetzung. Durch dieses Statement
beginnt man dariber nachzudenken wie so etwas
aussehen konnte und was man von einer Universitat
erwartet. Was bedeutet der Begriff im Kontext der

Korr isierung des Bildungsbereiches heute?
Wir sind im Zuge des Bologna—Prozesses mit der
Entwickl ing der nec Postmc

kon\'mnuen. wollen aber die bestehsndsn verkrusle&en

ischen Str nicht i Es
geht um einen anderen Weg. Historisch betrachtet
beziehen wir uns damit natlrlich auf die Bewegungen
in den sechziger Jahren, konkret auf jene der
Antiuniversitaten und ,Freien Unis".

Eva: Aber es geht heute um mehr. Im Zuge dieses
neoliberalen Bildungsumbaus, den wir ja gerade
miterleben, wird studentische Mitbestimmung immer
unméglicher gemacht. Es ist daher wichtig, Gber
Alternativen auBerhalb der Institutionen nachzudenken
In-einer P .
Recherche und V\ﬁssensproduktlon automatisch.

Diese immatenelle Arbeit wird in den individualisierten

Arbeitsverhaltnissen, die im jetzigen postfordistischen
Zeitalter Verbreitung finden, immer mehr verwertbar

a und die ve fhiedenen Ebenen mit
unserer personlichen Arb &S e n Verbindung
bringen.

—
Philipp: Wir haben fir ve, i @I =na kiinstlerische
Projekte immer wieder regicg -“'~- aikd uns gefragt:
Was passiert mit der ganZ€ he c e? Wir

wollten das Hintergrundmateri %u nderen Leuten zur
Verfigung stellen. Wir begag vor ca. einem
Jahr einen ein- bis zweiw et Ssl| Studienkreis

zu organisieren. Das Ziel war ¢ diesem unscharfen
Begriff des Wissens zu naherni__J| Husgehend von
unseren privaten Lebens; ‘ e fir haben hierfar
auch keinen Raum zur Vesrge— l dem treffen uns
abwechselnd in diversen Hinte _' mmem von Wiener
Kaffeshéusem.

In der jetzt stattfindenden & - ,u, len Ausstellung
W WirWissen® in der Wighe suialle Exnergasse
geht es nun auch um die Frag -ﬂ ler Verwertung dieses
Wissens. Wir wollen hier giperfe=! Mirogass darstellen und

genau diese Recherche ifftaiassioz 8l lgrund stellen.
Das passiert gleichzeitig zu delrrr=Fwicklung, in der

es scheinbar keine Endprodu mehr gibt. In einer
Ausstellung wird das abegguad 0 rnfall. weil man ja
doch wieder etwas prase MisscliBiyi# \Vie dokumentiert
man also einen informellen Prdell - ks, ohne ihn

gleichzeitig zu zerstéren oder verandern?

——

~Robert: Ee.ist die Frage Cobwimila terhlnals :
Ich hsbe das Geﬁlhl

JAusstellung* bezeichnen woll
dass es eher um die Prozgss igjgit des Ganzen
geht. Es gibt auch keine A | 5tacke oder
Vernissage in dem Sinn, GESTARSALe1t die Bezsichnung
Ausstellung nur eingeschrink
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Theatre as a model theatre as a model for:
The metaphor of the theatre emerged from a discussion +  representation processes (stage)
process on how to represent informal processes of
knowledge production. Parraliel we liked to create a «  production processes (rehearsals,
setting that allowed us to exchange and work togeth HinterBuehne, backstage)
in a [>>repi ive] setting. The dit ion around
the idea of the theatre dominated at [>>Hamburg +  the world:
Treffen)
o the down-scaled worid on the
The other level of discussion was dealing with the stage
question of how to facilitate an open social process.
How do we negotiate the space, what kind of roles do o the micro-cosmos of the working
we play? space: blhnenarbeiter, actors,
direction team, light etc., big
In a theatre roles are acted out and emphasized rather meeting at the Kantine (the “team")
than made invisible. Actors can take on different roles
in different plays. In role plays people can design their o the stage as a model for political
own characters and experiment with different identities. representation

Playing theatre can be a techique of [>>unleaming].

Milihalde der Siebenhunderttausend

Raumbeschreibungen
® database to walk through + explore . overkill )
. playgrounds . seed, GrowSet, GrowKit
. tunneled space, TeredoNavalis-> L KnowledgeBox

Borges' Bibliothek von Babel, en.wikipedia
Labyrinth (vgl: Constant: New Babylon, The

space of excess (text (francais) by Brian
Holmes about université tangente and

multiplicity: Dynamic Labyrinth
. modular platform Museum
. different layers/levels messe/stande
. AliwissendeMuellhalde (neuer fair(ground)

steliwande

jlaufstellungsgec

Ausstellungstitel? de.wikipedia, fraggles-
charaktere /engl. The Trash Heap) +

e s o s s e

FraggleRock Iabomtonum (hke the one of dr. bunsen
. stage (und dann auch-> yd rite screen )
. ge, bzw eine Sichtbarkeitsékonomie . Iprqectlon rfa
bauen... . alles Zs ‘Rendem, verd: U
. BausStelle, ConstructionSite . VarieteTheater
. we r the Doozers -> the outstanding G oder gar ein Ji gnlgungspark/
and delicious constructionslfraggles- Freakshow
charaktere en.wikipedia short. mov (und hats - and_ do u like painting? or not?
dir nicht gefallen, dann bohr dir doch einloch < Trailerpark
ins knie!) FraggleRock s Sandorganisationskasten
. Visionarer Kaffeeklatsch $ Biosphere (experiment in the desert)
. Lagerfeuer, the story teller . BauStellenZaun : modulare absperrung,
. modules meist auch zusatzliche funktion for
informellen info: h (poster, angebot
etc)
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Representational space vs Backstage [%

Is it possible to establish a backstage

Represent! Represent! [%



-

Representational Space vs. Backstage

A cantral question in the conceptual development of the
exhibition was how to rep the unrep k
the informal processes that generate knowledge.
These informal processes most often take place in not-
represented and non-official settings. Is it possibie to
generate these settings in a representational space, an
exhibtion space, when on the stage?

Did we have to make part of the production process
invisible, by building a backstage? [>>Theatre as a

Or should we open the production process to
the public? Or did we have to [>>unlearn] the exhibition
space?

Representation

An exhibition space is by definition a representational
space. The aim of the W...WirWissen was to use

the space of [>>Kunsthalle Exnergasse] for informal
exchange as well as mediating our practices to a

wider public. Can you really have an exchange in a
representational space, or can you just perform (played
or real?) exchange?

The question of representation was continuously
negotiated in the relation of Herstellen (to create/
produce) to Darstellen (display).

How important becomes any move placed in an
exhibition space? Can some participants be more
visible then others? Does every act become visible?

Unlearning

The term unlearning refers to the deconstruction of
internalised habits and institutionalised norms we
carry inside us: Power structures, gender structures,
cultural codes. The aim of unleaming is the challenge
of habitual settings. By doing so, we hope to generate
new experience and knowledge, allowing us to think
things differently and finding new solutions. Unleaming
is part of an experimental practice and as such a
concept of dealing with uncertainties.

Methods of unleaming can be the co-operation
with children and the adoption of their view. Other
techniques are the role play, to put oneself into the
place of a different identity [>>Theatre as a Model].
or the use different means of communication, the
development of new languages.

Material and Equipment import

At the end of [>>Beriin Treffen] we collected all
information on who could bring what kind of equipment
to the exhibition. We created a collective material and
resource pool.

19
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Verteller, Tribette, Faulenzer

As a result of the architecture workshop at [>>Berlin
Treffen) this card was presented to the rest of the

Thogrmpwmwmﬂ\ﬂvumns:

\ "

group. Following a long discussion we d d
on three elements referring to the negotiation of
Herstellen vs. Darstellen, the theatre as a model and
unisaming.

}( A A Sl

Results of the Program P g Workshop

At [>>Berlin Treffen] one working group scheduled the
programming and coordination of participants of the
exhibtion. The outcomes where added to the informa-
tion-wallpaper and were finally discussed by the whole
group.

The “Verteiler” is a reference to the institutional long
hall. The idea was to have a set up that makes the
space not immediatty perceivable. It is also a play on
the y of institutionalisation of informal struc-
tures.

[>>Tribette]

The [>>Tribette] is a hybrid between a tnbune and a
stage. It brings a vertical dimension into the exhibition
space. It is a tool for representation as well as observ-
ing.

[>>Faulenzer]

The [>>Faulenzer] is a basic wall element, that is
movable and can close certain spaces off to create
intimate cells. The faulenzer can be rearranged, to
create different spatial settings.

Faulenzer

The faulenzer are movable wall elements. The term
faulenzer derives from the theatre world. it means “to
layabout”, The beams lean against the wall surface
they have to hold up.

The faulenzers are made out of wood and planks from
chipboard. In total we built 8 Faulenzer Elemets, where-
as 4 of them had doors.

Tribette

The Tribette is a hybrid between a stage and a tribune.
It is intended to function as a representational element
as well as a place for observing.

It is constructed out of the standardised “layher”
scaffolding system. The Tribette is resting on wheels,
being able to be moved anywhere in the exhibition
space.
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Fundus [

Kunsthalle Exnergasse  Jiam




' Fundus

| The Fundus is the collective trash heap. A pool of

| archive where the requisites and common tools are be-
| ing stored. The fundus was designed to function as an
| observatory tower as well as a fund.
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scaffolding system. It is resting on wheeis,
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W...WirWissen, or how we survived 6 weeks In an exhibition space.



ResearchThis:
,Ladies and Gentlemen: That's not the way the world really works

anymore,” the president's adviser continued. ,We're history's
actors . . . and you, all of you, will be left to just study what we do.”
Curtain. SHUT THE FUCK UP

ModelBuilding, 1:

,S0 we do a theatre?“

,Self-organized! Writing the play on our own, constructing the

set, - we have to build the whole fuckin theatre on our own - self-
directed...”

,To display the KnowledgeProductionProcess, PlayingTheatre in
the SandBox.“

,A StalkingHorse?* - ,YES! As SelfProvocation!!!” - ~AndOrAsWell,
as a representation of StructuralWork?“

Representing on the stage, NetWorking in the BackRoom - |

See. WeKnowThat. And re/mix it: WeKnowHowTo. we have to,
radically. mostly you arrive in a theatre and do a play there. but
BuildingUpTheWholeTheatreOurSelves, the stage, the dressing
rooms, not to forget: the cafeteria! SelfOrganization... that's

what They do as well, that's what's demanded anyway, IchAG

& WirAG SelfEmployed - ,and are we really TheGoodGuys?*
WeAreNotAWe. Fraggles, Doozers, Gorgs. my oh my subjectivity:
IAreMany, sowieso. W...Wir? W...Wissen? UnLearn!

Knowledge and information are in the focus of today's capitalist
production.” (SomeBooksSay)

OhPositioning, OhKnow... NoLedge? Lacktures?! WikiWiki
TrashHeapedia? - ,It‘s time to play the music / It's time to stage the
stage / It's time to put on make-up / It's time to mock-up models /
It's time to perform performativity / It's time to raise the curtain on
W...Wissensproduktion tonight!“

Oh know!

credits
Ja, dic Ausstellung W...WirWissen ist einc Koo z Abtcil fiir Pre icklung
und Analytik - APA (Hamburg), Copenhagen Free University, Free Floating Faculty (Kopenhagen),
Freie Klasse (Berlin), Informelle Universitit in Griindung (Berlin), Manoa Free University (Wien).
University of Openess (London)

Ja, das ist eine alpabetische Liste.

Ja, der tatsiichliche kooperative Input variiert von Gruppicrung zu Gruppierung und Zeit zu Zcit.

Ja, eigentlich stecken da individuclle Personen dahinter

Ja, der kooperative Input dieser Personen ist fiberhaupt nicht der gleiche iber die Zeit.

B " o e

Ja, cs gab cine Disko und cinc 3 p ion geg!
cllen Namen den Vorzug zu geben.

iber individu-

Nein, ich kenne gerade keine bessere Methode um das alles zu repriisentieren.
rhandelt werden.

Ja, dicse Fragen der Rep ion milssen weiterhin durchdacht und dy
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Erofinungsreden / 23 32004 << <
WILLKOMMEN auf der Probebuhne

Auf der Pressebegehung heute Mittag
kam eine Frau zur Tur hinein, blickte sich
um und meinte: Oh das ist ja noch nicht
fertig, da komme ich heute abend wieder.
Nun ist es aber so, das es
gar nicht anders aussieht.
So wie das hier aussieht, ist das auch
kein Unfall oder eine Panne. Und es ist
auch nicht Konzept fir ein ausgestelites
Atelier im Galerieraum.

Es ist eine Probebuhne. Und hier
verhandeln wir Uber die nachsten 5
Wochen das Verhaltnis von dargesteliter
Situation zu hergesteliter  Situation.
Diese Station hier in der Exnergasse
und die Entscheidung mit der Figur des
Theaters zu arbeiten, ist ein Moment, in
dem sich Erfahrungen und Uberlegungn
aus vorangegangenen Zusammentreffen
inHalle, BerlinundHamburgkondensieren.

Wir haben uns getroffen, und immer
wieder die offentliche Darstellbarkeit
von informellen  Wissensprozessen
diskutiert. Dieses informelle Wissen
und seine momentane postfordistische
Verwertung steht gemeinsam mit der
Okonomisierung von Bildung und der
Rolle von kanstlerischen Recherchen im
Mittelpunkt dieser Versuchsanordnung.
Die beteiligten Gruppen arbeiten zu
den den unterschiedlichsten Apsekten
von Wissensproduktion. Einige fuhren
JUniversitat* im Namen, aber ihre
Praxen und Organisationsformen sind
so unterschiedlich wie der Kontext aus
dem sie kommen. Diese Vielfalt soll hier
nicht weggewischt werden, sondern als
Kompost fiir das Finden einer abstrakten
wie alltaglichen Gemeinsamkeit dienen.
Eine Universitat zu griinden ist ein
Sprechakt, und wenn wir hier sagen:
wir bauen ein Theater ist das ein
weiterer. Es geht uns um Aneignungen
und Neubewertung von Begriffen.
.Selbstorganisiert”, ,kollektiv‘  oder
JNetzwerk® haben vielleicht noch
einen linken, emanziptaorischen
Anstrich, in der Realitit sind sie jedoch

langst  essentieller Bestandteil der
kapitalistischen Effizienzmaschine.
DaskompostierendieserBegriffe.wennwi{
liber unsere Arbeit sprechen ist genauso
wichtigwiadasVeﬂemenderdidaktischen
Displays der  Neunziger Jahre.
Die Ausstellungssituation hier kann sich
in ffentliche, semi-éffentliche und private
Konstellationenverwandeln. Die Frageist:
Kénnen  wir uns alle hier
herein- statt aus-stellen?
Wie kénnen wir etwas erdfinen,
das nicht geschlossen ist?
Kénnen wir eine Antwort von der
Besucherin  erwarten, wenn  sie
zur ebenso selbstorganisierten
Komplizin  unserer  Fragen wird.
LEroffnung verschoben”. Kommt
doch rein und trinkt ein Bier mit uns"
einen solchen Zettel haben wir nicht
aufgehangt, auch wenn die Frau von
heute mittag Recht hatte, dass nichts
fertig ist. Ist das ein grund zu gehen?
Diese Rede ist ein Zugestandnis daran,
dass wir uns Ausstellungseroffnungen
vorstellen konnen an denen tatséchlich
etwas zu sagen ware, weil wir Uber uns
sprechen.
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Woche 1/ darstellen oder herstellen, die
ituation? / 23.3.- —
23.3.-25.3. After the opening we will get  Frederick die Maus: an illustrated
an injection of theatre. The question is: children's book. All the mice collect food g
die situation darstellen oder herstellen? for the winter. Fredi doesnt. He collects 3
colours and words. a comment on this
On thursday and friday Friederike Heller in relation to art and immaterial labor
will do a two-day workshop with us, is also in the text ,Wir singen die alten | \
sharing her experiences as a director. Lieder neu” (find it in the text section) —
Der Grine Kakadu: short play by .
The following texts have been put into  arthur schnitzler. Paris, july 1789: some 2 ¢ LANx
consideration: decadent aristocrats regularly visit a fake [ B P | B
pub-mockup with fake thieves etc - just N \ IN . t ) ‘ . | B o fen
Sechs Personen suchen einen Autor: a  for the fun of it. They pretend to be low- — i ) (P o R
play from the 20s by italian writer Luigi  class there. Paid actors come in and tell % Oelgh 2" ol * Ir guxicx '
Pirandello. In abstract it deals with a about robberies etc. At one point outside ¥ | > % o A [l
stage on a stage situation. Six characters  the revolution starts. They hear about it - T — = : —F

crash into a rehearsal and ask their
drama to presented on the stage.

but think it's part of the game. etc.
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ballgames knowledge exchange

join the Wir.. WWissen !

Saisonstart;: ostermontag,
15.00 at the “die grube” / Prater)
arrival: same day, 14.30

monday = perfect for saisoneréffnung.

and perfect  for  wir..wwissen
meisterinnenschaft

the manoa futebol club is good at:

- 3-sided football

- swish-boing-pak / gordic knot

- calvinball

- and of course stinknormal futebol

a7
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Om UKK Unge Kunstnere og Kunstformidlere Malsetninger =
est relsen "Den huastnershe udvikling har aldrg varet resultater Foreningen prioriterer et aktivi un
G fm— IETPEREENE I, sk Waitik o kvalitativ ud valgelse, wen af vitke rettet imod at forbedre medbs

M tiv overflod " - politiske og sociale rettighede gl
an informal Talk / Presentation about Asger Jorn interesser. UKK's arbejde vil i den:
Artist Organizations, with a focus on) sammenhseng vaere defineret gl

ll;'\K'E(Jer(w\rr::&? ‘:éwfékeésma"g CK”“%[ den aktuelle kunstpolitiske situaiio

al lae e NS . o ]

Vienna). (discussion held Ir:] Leng::;m- en brad og levende kulturi Danmark, med nuvaerende tidspunidt star blandt
mange stemmer og udtryk. Derfor har vi stiftet fglgende punkter i centrum:

NS EVS R (CRGEIICEII R rening der skal fremme den unge og

land UKK) will talk about the Organisation :
‘oung Artworkers in Denmark (UKK) enterende samtidskunst.
he will share some of the research tha

-

R

B Mere demokrati og
gennemsigtighed i dg

-

A e e e M SR R EIES e n uafhaengig, faglig forening, som har til kunsthierark |
81 E \\xorkers WHENERGEIRYIEY ¢+ 4 abe bedre forhold for samtidskunsten og B Udviklingen af et kungts
nion/Women's workshop in the UK . . . i
in the early 1970s and The Art Workers il SR ILE kslvandet p3 aktioneme i system. der tilgodeser Ein

tvsarkulturelle, eksperime Rahmer
projekter og internatiq
udveksling.

e RN RN CRE 002 mod Kulturministeriets nedskaeringer, sem i
rad ramte den unge kunstscene med borfaldet
af de 2-3rige igangssetningsstipendiater, lukningen af

ingsfonden og Center for Dansk Billedkunst. Det B Mere og bedre, levenge-tE

etja |n'1|lr0v . a t debat 1
T P YR T Ssoe N m e d klart at ingen talte pa denne gruppes n-uance:e ebat om sa
savel pa kunstscene som

Buchprasentat
Diskussior

| — | —  ——

pa uathsei
} Foreninge

elsperimenterende, dvs. pd peripden efter endt

| uddannelse og de fslgende ar, hvor man som kunstner
og kunstformidler ssger at etablere sig og preege sin
_samtid med nye idéer. Begrebet ‘eksperimenterende’

L1 dt som en strseben efter fornyelsess

enviser til den faglige alder hvor

1 at finde nye og aktuelle veje g4
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17:15 ‘“‘

Frei 1 i 17. k on selforganised magazine
Pr rchl

an informal talk / presentation about selforganised magazines, with
a focus on the Greenpepper Magazine (Amsterdam), Manamana
(Budapest) and MALMOE, Derive and Cuntstunt (Vienna).
(discussion held in english)

Mikios Erhard (editor of ManaMana and part of the Artgroup the
Big Hope) will tell us about the hungarian irregular free magazine
Manamana that aims to connect the art-scene to the domains of
civilian activity and political activism.

Kernow Craig is co-coordinator of the greenpepper magazine
(Amsterdam) and will present .the magazine for social justice and
environmental issues, a tool for groups working toward social
transformation.“ The editorial collective is changing yearly and
for each issue, and so the magazine is not a static entity. Kernow
will bring some of the most recent issue of greenpepper abbout
precarity, edited by Alex Foti from the Chainworkers and Zoe
Romano.

Participants of viennese newspaper Projects like Malmoe, Derive
and Cuntstunt will be present and explain their work.

Links:

ManaMana - http://www. Ilgetgalena.ca hu/ManamanaFO.htm
The Big Hope - http://www.bighope.hu/

Greenpeper Magazine - http: //greenpeppermagazme.org/
MALMOE - http://www.malmoe.org/

Derive - http://www.derive.at/

Cunstunt - http://www.cuntstunt.net/

additional links:

grrrizine network - http://grrrizines.net/

die weisse blatt - http://www.t0.or.at/~nausikaa/
ecorates system - http://www.eyfa.org/ecorates.htm

> followed by the Probendurchlauf of the week!

script 1. april 2005
probendurchlauf / self-organised magazines

original scene title
THE THIRTY MINUTE WORK WEEK

acting:
ensemble of W...WirWissen.guests of magazines (greenpepper,
dieweisseblatt, manamana, malmoe, cuntstunt, derive), external

ensemble

approx. 18:10

last
call for all people present (APP) to atiracted by the smell of

s t
R R o e
a ' 5 diskos and enter the the
6) the AUd shis g ! they buy coffee and cak

sit down on the podium
are incited 10 start forma
what they have informall

subgroups.
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aus aktuellem Anlass: Der Film verwendet fiktive
LaCo - Pari 1 Elemente, indem er etwa
o . Audiovisualitaet ins 19.
. Jahrhundert verlegt: Staendig
dauer 345 min. konkurrieren die Darstellungen
der Ereignisse im ,kommunalen
Peter Watkins' monumentales Fernsehen® und im ,Versailler
Videoprojekt schildert die Tage Regierungsfernsehen®. Historisch
der Pariser Commune, die im ist das auch insofern richtig, als die
Mérz 1871 eine sozialistische Commune der erste soziale
Utopie zu verwirklichen suchte Aufstand war, der in einem
und von Regierungstruppen der ansatzweise
Nationalversammiung brutal medialisierten Umfeld stattfand.
niedergeschlagen wurde. Die
ueber 220 Mitwirkenden des Titel:
fuenfeinhalb La Commune - Paris 1871
Stunden langen Films Land:
brachten ihre eigenen Frankreich
Recherchen in das von Peter Jahr:
Watkins als Musterbeispiel 2001
eines demokratischen Regle:
Produktionsprozesses verstandene peter Watkins
Projekt ein.
L ]
*e oeeg e ® .
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in the morning: excursion to
wienerbergcity:

Wienerberg-City ist einer von vier
neuen Stadtteilen in Wien, die
nach dem town-in-town Konzept
(Stadtplanung nach ékonomischen
Kriterien, im internationalen
Standoriwettbewerb) gebaut
worden sind.

wbc wird gerade ,fertiggestelit*,
besteht aus 1/3 Wohnbau (mit
sehr viel social housing), 2/3
office,und ist seit einem Jahr an die
.Bewohner Gbgggeben®.
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50 Feministische Organisationformen, ~ Aus-/Einschluessen und

Ladyspace, DIY-Zusammenhénge Hierarchisierungen. 51
Informelle Diskussionsrunde Was sind die Gruende fuer eine
zu sozialer Organisation weiterhin relativ isolierte Position
und Raum, feministischen post-feministischer, Diskurse in der
Organisationformen, Ladyspace, breiteren Linken?
DIY-Zusammenhénge uvm. mit Geht sie darauf zurueck,
Teilnehmerinnen des Ladyfest dasz die Beschaeftigung mit
Wien 04- Kollektives und der ihnen immer noch vor allem
Informellen Universitat in als Frauensache, bzw. LGBT-
Grundung Berlin (IUIF) Sache, angesehen wird; auf eine
Ansicht also, die sich an eben
Café-Restaurant Zartl jenen Subjektkonstruktionen,
Kalanagsalon (Hinterzimmer) die diese Diskurse auch
Rasumofskygasse 7, A-1030 Wien  kritisieren, orientiert und in einem
Sonntag 10.04, 15:00 beschraenkten Egalitarismusberiff
o )__I erschoepft? Es gaebe demzufolge
Das Ladyfest steht far also kein ,Gesprach’, kein
feministische, antikapitalistische, ,Gegenuber', da keine geteilte
nichtkommerzielle, DIY- Gespraechsgrundlage, in der
Zusammenhange und fand in breiteren Linken, im Sinne
Wien erstmals im Juni 2004 eines geteilten Gesichtsfeldes/
@ statt. Das Ladyspace Kollektiv diskursiven Referenzkosmos, das/
fordert mehr Raume, mehr Plétze, der eben erst dadurch geschaffen
mehr Hauser fur feministische, wuerde, dass die breitere
migrantische und queere Linke, ihn sich durch nachlesen
Kollektive!!! verschaft. ...
Die »Informelle Universitat
in Grindung« wurde von Auch da: ,Lekker Ding Suitcase
Studierenden mehrerer Berliner Zine - Library* (Berlin Section):
Universitaten wahrend des D.L.Y.,, queer, feministzines, etc...
Streiks Ende 2003 gegrundet, um
der Okonomisierung und dem Links:

Verlust unabhangiger Freirdume Ladyfest Wien - http://www.
etwas entgegenzusetzen. Derzeit ladyfestwien.org/

arbeitet die IUIF an einen offenen Informelle Universitat in Griindung
kollaborativen Forschungsprojekt / Berlin -

zu sozialer emanzipatorischer www.jackie-inhalt.net

Organisation und Raum.
We don,t know much, but we

Erfahrungen mit autonomen want to know more. We aren,t
Strukturen und Organisation professionals, but

sollen ausgetauscht we don,t care; for here we are.
werden und verschiedene And that,s enough. (IUIF)

Fragestellungen diskutiert
werden. Welche Raume wollen
wir schaffen? Gleichzeitigkeiten,




Flir eine kritisch-empirische Praxis i
lecture (in german language) by Christian Toépfner .
- a guided tour with La Loko

Welche Praktiken lassen sich aus der gleichzeitigen . On Wednesday at 13.00 there
| Analyse der verwobenen Mechanismen der will be an excursion to the
B Subjektformierung und der Produktion von Wissen - Sammiung fir Plansprachen und
B entwickeln? Wie kann die Kritik selbstidenter - Esperantomuseum in the Austrian
SE Subjekte mit der Kritik an institutionalisierter ‘ National Library. They have one of
:5? ion produktiv t : the biggest collections of Esperanto
E=3== werden? _ 1 ] - books in the world, consisting of
Kénnen wir als souveriine Subjekte Uberhaupt . ; ( more than 20 000 volumes. The
& Wissen produzieren, das Veréinderung und = ¢ entrance fee is Euro 2, and that will
Tl \ include a guided tour.

Subversion erméglicht? Oder miissen wir nicht
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I Collaborative Research - How  research is in the park. When you,ve equal T g
To done it some one can say ,mission terms. We will ¢fstil and synthesi 4&1
: accomplished”. we learn from the proc 0 a
| set of tools for collabo ctivi
I .The main characteristic of play, whe- Playing in this other reall
'1f | was you I'd just relax be- ther of child or adult, is not its content will create real understa s an@
' cause nobody,s forcing you but its mode. Play is an approach to behaviours that will rem ith u
:to do it, you can just make up  action, not a form of activity.“ Jerome change us and can be a d in

1stuff and enjoy your selves.
1Just do it, it,s by your rules.

| Ask other people to join in.
:You can use a laptop to type
,out who is safe and who is
inot. Or you can imagine in
1your head what ever you
'want and see what its like.
:Pretend one thing is another
,thing. Whatever place you are
1in you can pretend its some-
1where else, like the kitchen
Ican be the city.

'Use towels, watches and
,loves, whatever. You need
1at least two people. It de-
Ipends what you,re doing but
'sometimes it can be fun. The

: best Place for collaborative

Bruner

On Friday 15th April at the Exner Gasse
Gallery, part of W...WirWissen.

Lottie Child and Anna Lucas from the
University of Openess, artists contri-
buting to the exhibition W..wir Wissen
and participating children will construct
alow-fi, DIY, alternate reality using
cardboard boxes and inhabit it together
as active research into collaboration
through play.

This is field work for learning and re-
learning forgotten modes of approach,
trying out new behaviours, problem
solving, investigating, organising ideas
and suspending some of the rules of
physical social reality. For all partici-
pants it is an experiment in working on

situations. @ %‘ ;
This is experimental resqarchywe @
prepared to be surpriseq 0 itto

be awkward, fall apart, -EQ- BV@I

te into thin air. By constrgeti
this situation and seein it pl@ ;'

—

out we,re wondering?
Who decides who decid n the
of Inclusivity policies in @nd
business, can people wi jldly ‘
rent degrees of skill andpo\Wer ’E):I ‘
volved during the proce n
together? Will children feel they m |
have a stake in what ha in |
society if they create a %e a@
within it? Can the ability
cali

ﬂersects with this one be
pgwerful majik for social change? What

ihd of reality will we make?
rrent UK legislation restrij;au_uﬂ}
m interacting with childre
but the most determined setting
thus further separating and m
restricting cross inspiration, theough

contribute equally? Can mai
collectively imagine a
fear of bodies spiralling ouf&




=== ==
|

R 1 ﬁﬁA ..... i
[

T TTITTITET I T Te T I ﬂEI:J)
—M :wr: R

AR vn; A

%
]

P S e ] 5 \
- A
S e
-]

ghostlab.org




S

g
3

iFegiliesond

J

article diskussion redigér | historik

Oversigt

tv-tv-programoversigt uge 13

Tirsdag 28/3
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. KRAN, DJ Rosa

~ Medielandskaher del 3: You have the world around you

Medielandskaber er en serie tv-programmer som inviterer seerne p3 rejse ¢
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Another Sister Uni Meeting and
Public Discussion about Strategies
and Positions of international
Counter- or Free- University
Projects. We continue our
Discussion from Friday last week
with Participants from
K.U.U.G.E.L (Innsbruck), some
people from the Freiraum

or Kritische Nicht University
Collective (Vienna), UO (London),
CFU and the usual Subjects from
the W..WirWissen Team: APA
(Hamburg), Freie Klasse (Berlin),
Informelle Universitat in Grandung
(Berlin), Manoa Free Universtiy ...
Also a Report on the international
Gegen- Uni Meeting which took
place last weekend in Berlin,
organised from the Offene Uni
Berlin will be happening.

The Questions we are going to
discuss are:

Why do we relate to the term
University? (Verhéltnis und
Bedingungen...),

Space or not Space (verschiedene
Praktiken), Squatting - Inscenating
Simulating?, Universitat

als Sprechakt, possible
Interventions...
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zum Euromayday
; + Auf Aheuf verfughae, nach Bolichen aussubeuten und kondsghar

ntation der aktueller Jonghcurinnen unsrer Jobm, wahre Schlangenowenschen der
schrift Wir sand draul und dran, unsere prekaren Kample 1u vemetzen™

, Franco Ber

o wir oo nicha
! runchmender
N ; i Limamg  wnsercs
Mintermittents und viele ni marahen wer

hoschen. Abser such
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eascntation durch Solbwermachugueng. Tnfal durch Vicltcd
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a documentation by the
Informal University in Foundation. Berlin 2006
http://www.jackie-inhalt.net

This work is licensed under the Creative Commons Attribution-NonCommercial 2.0 Ger-
many License. To view a copy of this license, visit http://creativecommons.org/licenses/
by-nc/2.0/de/ or send a letter to Creative Commons, 543 Howard Street, 5th Floor, San

Francisco, California, 94105, USA.
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